_— our culture from European kegacics - an historical
fact that signalled the cusp of an art in response

Many of our artistic tendencies, contrary to
the idea of globalisation that propels the contem-

to recently acquired cultural self .Thusa porary world, feed off regionalist roots. Although,
new discourse emerged and with it a new palette, thus nourished, they align themselves with the
8 DEW Fpace ... thrust for universality common to this century,

Inthe Old World, modernism was based on
questioning the methods characteristic of specific
disciplines in the effort to gencrate a project fora
Life, one desirous of universality. In Brazil, con-
vericly, the modern project yearned to understand
the regional specificitics of a country with conti-
nental dimensions, one that was, as such, the pos-
sessor of peographical diversities - climate, race,
language, and 50 on. In the consciousness of this

multiplicity of our living space is reflected - still

today - a processual art (understood here as such).
JTE':?:%HE - taken as the inheritance of
our belated modernism, and made possible thanks
to the historical distancing of ncarly a century -
cxpands our understanding of our miscegenated
poctics, until now yoked to the experimentalism
of Brazil's constructive avant-gardes.
Nevertheless, multiculturalivm reflects the idea
of the work of art as a social interstice = the theo-
retical horizon of human interaction and its respee-
tive social contexts, tied to the rise of a worldwide
urban culture and its cultural applicability. The
same¢ spirit that animates the citics in its changing
dynamics surrounds domestic and artistic objects.
,_} That is, there is a reciprocity between art object
and city context. If, for the latter, there is a dora-
g o tonto be experienood, the same holds truc for art.
st Thelatter was always relational,” always founda-
s tional of discussions. Even now, when it is analo-
pous to lucky encounters, politics is the same way,
problematising the sphere of relationships,
On the relationship between this mix of cul-

the mew tendencies reapond to a cosmopalitan
decentralisation,

until the middle of the last century, Brazilian
art was forged thanks to the cultural effervescence
of urban centres, as was the example of the Rio -
%30 Paulo corridor, at the turn of this millennium,
many other Brazilian citics - such as those repre-
sented here by their artists - gave rise to nuclei of
contemporary production that were structured by
regional acoents.

This raises some¢ questions: what are the refer-
ences of Brazilian art, both currently and gener-
ally? What guides its alignment with international
production?

Brarilian artistic maturity, in its Current ox-
pression, carrics in itsell something distinct from
that order that belongs to it as its geography: a
creative drive in the midst of cultural freshness -

a Mact that establishes a two way path with the en-
tire systemof art ... it is not by the force of chance
that we are here.

The kind of enthusiasm that moves us gives us
a double desire for poctic confrontation: the politi-
cal and the philosophical, '

). N, Bourrised, Relatwasl Arsdetas, 3, Pheasande ansd F.
Wiessds, trama: N Coparlond. Dipns: Lors Pra sty du rdel,
v )
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David Cury’sex ations with painting -
pulverisesit, :'.‘-:Wd?::m alogic ﬂm!.m
into an explosion of small adhesive points on the
wall - extend themselves into plastic, sesthetical
and ¢ven political space, as for example when he
relates the massacre in Corumbiara to the onc in
Columbine.® Analogously, Ricardo Aleivo picks
up the idea of expansion through painting via a

performative body notation that expands the chro-

matic issucs stemming {rom written and spoken
pictorial images, and thereby addresses both the
visual and the racial order.

The collision of art with the world operates,
then, transversally. Whether through the restora-
tive poetry’ of (B¢ Orthof, who deals with life and
memory - passing through installational pictori-
alism; or of Elizabeth Jobim, who stretches the

its effort to expand the poetic field. I1, in the
arthad been moved by a mwmm

propelled it towards actions transgressive every
sortof order - of its condition as Imrﬁﬂflrmﬂ*
maodity, for example - the issues that motivate art
today appear more focused on aspeets related to
living space, snderstood more as a philosophical
than a3 an stricely transgressive Wpace,
Yes: what place is this?
 Throughout the 19905, art showed greater
Interest in the spectators and, in doing so, directed
itsell 6o 3 new relationship with space,* sensually
Nirting with it.

In Rrazil, neoconcretism, by breaking away
from the frame and the base and laenching paint-
ing and s¢ulptere into space, gave rise to the idea

of the dislimin:’ ixati
. s - R i lane of reflection of her canvases to the order of h s t.'lmruhumq gt

turcs and contemporary art, itis worth reiterating s AR T prane . i 1o happen outside the conventional parametors of
that the diversity of languages and origins, reunit: 4 BTN e A architee ture: nrnf.'_nhlmd:.{,m;,w. who appro-
od in the group collected in this module, restates « ;.1:,', 44 .-f L0 Pfi_l.h._"\ archites l-m'm; space ?'I llhr medium of her
the idea of poctic interlinkages through various E o R “1 bl P painting: or of Henrique Oliveira, who constrocts 4. Cunmmbions ads s Ol [ Corsmbiars is not Columbing ),
accents, R P Bt e an exacerbating mass of real architectural scale :“ﬂﬂﬂ'ﬂh ﬂﬂ'-::-'-ﬂ-"“ﬂ':r “'m“ﬁll:

Thatis an important feature of this expository .I:! ! y - U‘_"-l_" he arrives at the t-ﬂ:hmhpul vi “"f"“.’f'ﬂr _:_,._. oﬂ'nln:-wur-:udl-; r;Ln_fhmﬂH":: i e
module, given that its approach tries to present the T el ol 1 digital space; or of Luiz Doy a, in which images state of Randdals is 1995, with the sssansination of thirues
most recent Brazilian visval thinking, which has ¥ i - L - captured through the precarousness nfpnrluhh Mtadents and professors by Owo wpper maddie clan sdales.
been absolved for a long time from cxplicit themes S o N o 2= slides reach the vendorial :phert;w-}fw_ ornti in Colembins, in e state of Coborsds, in 1999,
OF commitments t0 a certain cultural subservi iy S —= Franco, who by mecans of sophisticated robotic R R PR
ence arising from political and social realitics. T technology Burns in the ficld of animation - e sl i i
Thrrcl'ufc.. ll"!-c 'l.nh.:n:ﬂ of its seope, -:-u-mlu_.;i.nx o W Lt o L2, th rnluglh all uflhﬂ:n we -n:mﬁ rm .tl'br !I'Iiﬂ:'-: Search e sruteens, dyi, flpies, exmandpias. Rio de Juneire:
ideas of the dislimits between art and living space, : Fook for living space. Not forgetting Eduardo hac, Rios Ambicheins, 2001, pp. 3716,
mercly reduces the image of Brazilian production ol L P Ty whose experiments deal with the area of genetics.
to origins inits territory that arc more interna: B R e The dissolution of borders between acsthetic &) Shals Diesburt, iy arpuiturs e st
Imnl“}.d“%m"'ﬂ!" such - thoic ofints m"_“_" B CALCROFICS I% NOT an urgent isue today. [t speaks '.m BT i
urban centres. The aim here is to show Brazilian B oot : history, eapecially tothe avant-gardesof the begin: & L oo oo e Noa Object,” rrprinted in this
artshc accents not as tropical exoticness charged o *

with colonial flavoer, but as the convergence of a
miscegenated poctics.
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ning of the twenticth contury and, later, to the
artistic experimentation of the 1960xand 19705,
which moved frecly among and across Calegoncsin
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Ansiss France [Uberlindis, MG, 1981 =}
Anaiss Francs lives and works in Sio
Paulo. In 2001 she reveived the VI AR-
Hlmﬂdrfai;“:l_- oy
Breashing in the
Lestroch prodection contre in Barcelons,
In 2010 abe developed Ratima Alirmads
(Aliensted Routine) in Hungar, Rarcels.
na, financed by MIS - Musea da Imagem ¢
do Som, 540 Paulo, and progects in Taipei
Artist Village, Tatwan, financod by the
Sacatar Foundation. [n 2009 she devel-
oopeted v atuiladdy Real-
iny’) im the LabMIS, MIS, In 2008 ahe de-
g the interactive
Eyx during the Tateractremsy i)l
:mmm In 2007-8
was swardsd the Proyecto Expan-
i Dhginal fellomnip from MECAD,
Barceloas, to crvate Comnevted Memaries,
iied abe also participated there in classes,
wrtiches and lectures, In 2006 abe was
wwarded the Albaa felloasbip to obtain
her master's in Digital Art and Technol-
oy at the University of Plymouth, Eng-
land; snd im the same year the participated
and dveboped Contradd Dream Mackine in
the MediaLab Prado, Spain. In 2004 ahe
Eradusted in Fine Arts from the Fundacho
Armando Alvares Peateado (FAAP),
where she won firit price in ohe 34th Art
Ansesl, recciving o schalarshipio FA AP
More recently she has participated in exhi-
bitions around the world vech as ARCO-
msdrid, Exit Festival in Paris, 3th Seoal
Imtermationad Medas Art Beenalic in Seoul,
Live Ammon ia MOCA, Taipes, Franival
LOOP-Mobale Arand Soaarmitics in
thee COCH, both in Barcelons, TEKINNE
in MAR, Sio Pauls, Pavl 03, Nerway,
Vision Ply in Medialab Prado, Madrid,
wnd FILE, 3k Pauls, (55)

Angpeie de Aquins (Hebo Herizoate, MG,
1945 = Kisds Jancire, K], 2007)
Angelo de Aquino moved to B de |aneieo
in the 1960, where be began his arti.
T Eraiming im b studis of paintcr snd
sialptor Roberto Mericoad (1932-93).
In 1963 e was oot of the organisers of
the event Progesian &5 at the Fondagho
Armando Alvares Penteads, in Sho Paulo,
His work st that time was predominsnily
contorned with urban themes and with
mans Cultore. Ve took Fu'|h|q’q:-ruql
exhibitions, vich oy Dpmde 85 (196 5)
and Kalde ds Nuvisda [ 1969, beah held
the His de Jancirs Muscum of Modern
At He seareed working with video amd
film in the 1970, wnd his sutput took on
& mare condepiuil Charadtor. [n 1974 he
and Walier Xunind organiued the whow
Proipectroa 74 st the Muscw de Arie
Contomporine of the University of 550
Pauls, ln the | 9EG: be began todevots
hamue il entirely 0o painting. Me publinhed
§ida Rex in 1997 0w revivesd i
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2004, s part of an exhibithon st the Cana
Franga-Brasil (Rio de Janeiro). (FL.)

lP:I:IET. vy N
Anna Bellas Goiger lives and works in

Rio de Janciro., She began her artistic
tradning with Faygs Ostrower inthe

early 19504, She moved to New York in
1934, where she attended classcs at the
Metropolitan Musewm of Art and st in
of courses of New York University; she
returmed to Braril o vear later. Between
1960 and 1963 ahe was invelved in the
matal aagraving workshop of the Rio de
Jangire Maseum of Modern Art, inwhich
ke would eventually teach, She returned
s New York in 1969, where abe bectured
at Columbis University. Back in Riode
Janeirain 1970, she vook part in the first
experiments with video srt in Braril, Her
Wh,mlrh'dh‘hﬂiuﬂl'ltlriﬂ"nf
artistic idioma and her explorations of
Aew, experimenial materials snd supports
{photomontage, philocngraving, Xerow,
viboo and Super-B), i situsted o1 ohe limie
between painting, ohject snd engriving.
She and Feenando Coccharale paddinhed
Aliracenums {romitrie ¢ lafoemal A
Sl v Frdalioed e Smen rapesnla (e
meteic dod Paformal Abtracieen: Brazil's
wloans parde sm the | 9500 in VRET, Among
hed main sole shews sre Prescss Roipiragde
{Bresthing Project), Fundagho Eva
Klabsin, Riode Jancine, 2006; Adwma Bl
Crsper: Phadography Reyend Phossgraphy.
Pago Imperial, Riode Jincire, 2008; and
A Bes Crger cirva MM SESC, Ris
de Janira, 2000 1, which gathened vome of
het ¢ el impar st work firom the past six
devadies. She has brained whole pencra-
tions of srois, smd is sl teaching today
&t Escolade Artes Visuais do Parque Lage
[(EAV J Parque Lage, BRI (FIL.)

Antanks [Nas (Camping Crande, PR,
L LS ]
Aunvbones [ lives and werks ia B ioode
Jancire, Colapne and Milan. Dss stodicd
with Ovwaldo Gocddi a1 the Free Enprav.
ing Soudioaf the Eecols Necsoenal de Belas
Acrtes. He showed at the Paris Bienniad in
1965, where he won the painting prize,
as well 35 st the exhibitions Opemise 6.5
(UP65), Dhpomide &6 (1 D66) and Necw
fiarirendiads Brauleira {1967 - all s
the Kio de Janciro Museam of Madern
At = bringing o the shows works that
shpttered the houndarses beracen prim
vigf o wulpture. He moved te Pariv in
1967, after reciving o stipend from the
French goveenment, and the follwaing
yoar to Milin, where be still keeps o home
srd nusdie, B0 was thare that be embarked
o s goadepteal innestngationy, which
reviedve esentially sround the relationship
Between wiobd and simage, Me rocaived a

Fellowship from the John Simon Guggen:
heim Foundstion in 1972, and one from
DAAD (German Academic Exchange
Servioea) in 1 PRE, The retrospective An-
doemie Divan The Invented Country | 20001
travelled to different Brazilian cithes,

and the exhibition Amwherr i sy Land
{2010} was shown at the Pinscetocs of
5o Paulo, st Rantander Cultural (Porte
Adegre) and ot the Daros Feasndstion,
Commentanes about his werk inlade the
bools Aatomn hiai, by Jorpe Moldor and
Paulo HerkenbodT {19990, and Ampudirr
s oy L { Daros-Latinamerics £ Hstie
Cante, 20003, as well ms the film Ter-
rutidres Dnbevaads - A arie de Anvoniy [l
{Frecdam Territory: The Wark of An-
tosmbt D), by Roberto Cocato (2004 ).
(FL)

Antonis Maner] (Avelin de Caminbs,
Portagal, 1947 = )

Arteanibe Mansed lives snd workyn Hio
de Jancira, §ic arvived in Brand in 1953,
seftleng with has Tamaly in Kio d¢ Jangire,
U el i - | P60 B sparted snusdying art
o ke Eacolinha de Arte da Hrani] vtk
Aurasto Rodrigpoes Be arinted sttend -
sng bvam Sorpa’s studio arownd the same
tame. Addarsonally ke vt in cn clavies

at the Evools Nacwonal de Belas Arves.
Dnanally b uned the mew spaper and its
on g an support, CREaing (Mcrventions
Ot e w nkoders with politesal themes. At
il Ballbo de Arve Moderna { Muscum of
Medern Ari, Riode Jancire] in 1970,
the wrtist ignorod the demands of the jury
arad prevented his owm naked body as

the work , under the Githe The Mady i iy
IFerk, The Besiure was soen 88 5 power:
Tl protest againat the dominant political,
artiitic snd sosial system, Inthe 1980
painting and inwallstions started to figure
mare prominently in hivwork. In 1994 he
show od the installstion Fantassa (Ghou)
at i Goaderiade Aorve P (R ot soould
Later b shawn at the 2 4th Sio Paule Rien:
naad [ 998D In 2000 e had o show 3t the
Furdsgbo Serratves, Porto, snd in 2007
b sodo shan, cmtitbod Fares (Facta], s
the Cortre Culioral Banoo &o Prasd (S
Paulo). (FL)

Heatrir Milhares (Hio de Jancire, K],
1960 -}

Heavrie Mitheres lives and works on B
e Jancers, She studicd st the Faoals de
Aries Visusival Pargee Lage (K]) and is
armin g T mmint impor i and srtists of the
Rilba porurtatvon, the name given o Eroap
ol srtists whaaie s or ta the coniopins
ereved ot huad dominated the 1970 wan
o el b plantsAg, Sbur ook Partan

Ut o mlw e mon e pai Do, forracds SO F
(Mlew s you, Bl Goneration®) in 1984,
(hvoe time, the tene Betw oo Tigure and
b b gremarnd , poprd vond st pned ore -

colours
s ponition of plumes - itewty
iafimrnce nl'.\l'.uiu-e.'l-"u?ih“ﬂﬂ g
baroqur ornamentation and Burle Maryy
garden geometry. Her first solo s L
the Galeria César Ache (R}, 19855, mr,

imeneduately followed by exhibitions jn

Redife, S50 Paalo and Curitiba, as wey)

a3 in Rpain, Port « Englang
Meniiw, France ﬂm N LeUsA,

Her work has been shown st the Sho :nh

{nﬂ and 2004 and ‘-’a.-nk-c{:m;j
h-tuu.'li,..l.m; Mrinumuhuu.
-ru“: 1“!.'1. Bre A Pl"ﬂj'ﬁ'l o8 Londes
tubs station, and one on the fagade of 5 -
partment store in Mancherier, as well aga
- spesalie piece for the ten windra of
:Ttﬁthruhﬁ!imm-mﬂ'lhhmh
MICOtesa, in 5o Paulo - of
show in 2008, (FL) AT seto

Cadu Costa (Sho Panle, SP, 1977 . ¥
Cado Costa lives and works in M ip de
Janciro, where be is pursuing a doctorase
aK l.hr Universidade Federal do Risde Ji-
Rarare; be teaches atthe Postifleis Univer-
sidide Catdlics, R), snd the Fagolade Ar-
tes Visuais, Pargue % W

in Frofessor L'huhm:im&w“
Hucowmiers progoct, Hie nrnedn‘mnap
from Fundsgio Iberd Camargo in 2001 1o
study an Ihlmdu-nlfrirﬂﬁiudhu-lun
aviiting artist st the University of Plym-
oath with fanding from the Arts Coungal,
United Kingdom, in 2008. Currently he
IROTCININE progedis in rimcivhip with
the Britivh Coandil u?lllhr Dhepartenges
olf Art prell T s Universiny of
iy rnamgth (i-10at). Dhe s partscipated in
st sl proup onhibitions snd wodo sbown
ot G alerin Lawra Marsiag, B); Vermethas,
X D2, Rameiage, Chile; wnd Cavs de
Culiors Laors Ak, R). (55)

Cartsss [has (Foirs d Santans, KA,
1959-)

U artsrss Dins in 5 mead tomeardi s Sroiat w s
partsdapated in ther vt Festival of Latia
Amaotegan Congma, Sha Paule, 2005,

s il e windes e (e ), and in the
Imterconnmect euhibatson, art and medus
contre ARM, Germany 2008, He created
SREET Ontsns i wrban spaces and videos
et i atogrerd wilh sodial realsty, vudh

o Prgurms Laboriads « Canta oy (Small
Labyramih = Swoeet Corner), which win
partof Videabeash] 2007, The amist
partsepated e eral times on Arco = Dnter-
astsonal Contemporary A Faie, Madedd,
sl im At Basel, Mismi. In 2009 be wos
the Le Fresnoy / Videobrasl A udsvinaal
Creation Priee. 1le particypated in the For
we Fios { By 3 Thread) show 31 the coltural
contee CPFL, Campings, with the video
0 Alwmds de Jameris {Jarmicle™s Workd ),

Paslo, between 1963 and 1972; during
Phat 4am¢ period be alss studied puinting.
drawing und art hissory wieh Welry ke
L, Hie woan imvodved in the crvution of
the Grops Rex in 1948, with Cerabdo e
Barros, Netwon Leirner, Jost Resende,
Frederion Nasser and Wesley himacif. In
1970 b Founded thee Eucoda Branil wich
Revensde, Nanser and Luix Pralo Barsvel,
where be tasght untal 1974, At the starof
Bes career be eapuerimented with differ-
et onduntrial techamigots sned matcrials,
ings wnd cngravings. ba 1981 be seareed
adecrs g panbeed woarn Nl ot ol
wet o AV AN of varfaory i padnted woosd
that b simply beasa mp st che wallyof
tha uhibiteon space. D has also worked

# lokt with agulptare, & mediven through

w it bt enplores qub s fondrased
sivth wright, graviny snd the sustaining

o thae witygh o ihe ook on the Moo, e
recevved Fananie’s hvan Sorpa stipoad ia
1987 and the Viese dan Artes wibadamdip
i 1PEY, i moat isportint xhilaton
i Bt Bay parteCapatann in y arwus chap-
s of e Sho Paulo (1967, 1941, 1987
and 2001 and Venice (1978 and 1993)
Bienaials, and the petres sective Poaffue ida
Dizdmons [ Poctics of Diatasce ] in 2003,
Hie B been teaching af the Escolade
Comunicaodes ¢ Artes of the University of
Sia Paulo sinoe 1996, (FL)
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Paintings feom the | 9460y shirw an of-

kg
e ng decade by & production

by
mhm‘fﬂhuh:ﬁ
ot Santarder Cultural (Porte Adegre) und
trwvelhed to dhe Dnstiteto Tomis Obitake
(3) and the Musrw Vide do Rin Dy,
Vills Vielha (E3). Cartar §ivpars ( 2007) und
Ciarloa Vevpara: Rin de Jameses 1973-1975
(Silvia Rorder, 200 7) stand out T g e

nn-mmnjmlu.im-}
b Fulis livrs and works bn R ks de
Junciro, He viadued with Pt Camargs
5wt w e Camarpo wis grraty
inflarnied by the work of Barscer Xies-
e, w il B Bsed wrrn a0 e BE8 Sk
Poulo Barmataal, snad by thhe 1 dntaons Gorg
fiparain by the Argontinesas Xok, De
L Wi mied Mlacih) mnad Oipemds 4.5, Hic
bk, part i Dpemadka £ [ 1 964) wnd Ve
CMontryadade Begudrora (196 T, buth o8 the
R de Jameus Masrem of Meodors Art.
His prosduction finom the 19804 and 19705
i Bewvily podiicall, Dharing ohe malitary
dsitatoruhap Kb bevame btively svodved
im tha wrmmad seraggie; he was wounded
durimg a conifontation with the police p=4
imprisoacd i 1970, He traveled bo Paria
i 1976, and there he carned 3 docterste s
Fares VI M thesin, entthod Fie Brass
b Chutrred, Bocimy & Srfiming work o i
reviason of Rranbun mosbsraom, Duriag
that 1 P E 0w Lidanadivoted hamorlt (o pasin-
imgg and teaching, burch at the Pontifion L'ad-
wervidade Cutidscn of R d¢ Jusciro and
i Eacods de Belas Artes of ibe Fodersd
I.'n.'l.tnjq-ul'lnﬁjm' The Masram
ol Modern Art i R de Juseiro, 5o Pebo
il Babis orgusised 3 rotrowpective of e
poditicl phuase of his work in 1994-7, The
oriti Pauko Viendaon i pabdabad has
sty Cardas Zalsa in 2006, (FL)




