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Helga Griffith's work im net’ Limited o the gxperiencing of nen-normative

data such as that of the climace. Data can alsc be of a political nature .,

rhe installation Image Control is a responge to the fact that a large

amount of personal data, SUch as one’'s movements and conversations, can
be digitally: recorded by third parties and communicated to others. The
installation uses surveillance video images of visitors and juxtaposes
them with images from fashion magazines, making wvisible the contrasts
bhetween the two human images. By confronting spectatora with this kind
of contradiction of ‘dual realities', Griffith creates cnntemplat1vh
situationa which can lead her audience to new insights.

Anaisa Franco; too, ie interested in the way. in which our
perception 1is determined by both internal factors such as memories,
emctions and experiences, and by external factore. In her work Connected
Memories, sculptures of two transparent plexiglass heads equipped with
sengors and small flat screen monitors hang 4in the exhibition space .,
The cyborg-like heads speak to each other, exchanging thoughts. BEach
head contains a Blustooth transmitter and spectators can influence
the conversation by sending a text or videc message by mcbile phone.
The system reproduces the data via a synthetic voice and TV, and thus

affects the existing data file. The heads also express their f.qelings by

changes in the light 1nten91ty Animated £ilms are created nn thg small
flat screens, which attempt to bring together the words and imaigua,
These drawings, which lend a very human aspect to tha w::k = r
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